Basic knowledge of pop song lyrics creation
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Lyrics are a kind of metrical poem. It must have a short, catchy, easy-to-remember, pertinent,
neatly structured sentence structure, and a melody-rich form. The lyrics convey the content,
emotion and information that the individual sees the greater self, shallow but not thin, simple but
tasteful.
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Good lyrics reflect a profound theme through some small phenomena. It uses unpretentious
language and clever ideas to give the work the greatest tension, making the work richer and more
artistic. For example, Mr. Qiao Yu's "Missing you": Where are you from, my friend? It's like a
butterfly flying into my window... Through a small butterfly, it reflects a kind of savory and
heart-wrenching emotion. It inspires deep thinking.
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In addition, the lyrics are as short and concise as a post on a social networking site, and the
messages and theme must be very focused with a universal message. What to write should be
conceived around this theme, laid out, and organized in a wonderful and easy-to-understand
language. Don't go off topic because you must target your audience and theme.
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Lyrics are not hard to write, but great lyrics are very rare. It is a good challenge for Chinese
language students to come up with great choices of less than 100 characters to capture inspiring
and emotional moments in life, coupled with a good musical sense (style, tempo, rhythm,
structure etc.) For this pilot year, we hope teachers will lead the creative process and will
assist teachers anytime needed.
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1. Lyrics should have real and rich emotions
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Pretentious, big, and empty themes and messages are the most common mistakes many
beginners make. Because without real human feelings, it is easy to sound fake and out of touch.
When the writer feels his/her emotions are not real nor effective, one could make the second
mistake: talking too big. The result will lead to a third mistake: empty. For example: The Rocky
Mountains are our backbones, the Grand Canyon is our homeland; the Colorado River is our
cradle. They are typical of being pretentious, big, and empty. First of all, it does not come from
the heart. Not close to daily life, not close to the relatable reality, and not close to the general
audience. This kind of cliché belongs to a work that anyone can write but no one wants to listen
to.
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2. Be aware of your performers and audience
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When writing lyrics, if you distinguish the audience, you can use the language and mentality of
the theme to grasp the emotion of the lyrics, let the author's rich feelings inspire the composer to
create beautiful and affective melodies. Only in this focused way can the words and sentences be
simple and yet powerful, and the composer can create the music later that inspires the singers,
who will then touch and resonate with the audience.
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Before you write, think clearly: who will perform it? The lyrics we are collecting are written
for young Americans to sing!
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What kind of content are we creating and who is the audience? : Still a young Americans! It is
better to have their life experience and emotions as your content. If the lyrics/stories relate to
students learning Chinese, that would be even better. The content must be appropriate for
audience aged 13 and up and promote diversity and inclusion.
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3. The emotions and basic structures of lyrics for pop songs
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A1: 1 did my best but | guess my best wasn't good enough
B1: | gave my all but | think my all may have been too much
C1: Just once can't we figure out what we keep doing wrong
C2: : Just once can't we find a way to finally make it right

D: Just once | want to understand

A2: | did my best but | guess my best wasn't good enough
B2: | gave my all but | think my all may have been too much
C1: Just once can't we figure out what we keep doing wrong
C2: : Just once can't we find a way to finally make it right
C1: Just once can't we figure out what we keep doing wrong
C2: : Just once can't we find a way to finally make it right

D: Just once | want to understand

Chinese lyric sample with the same structure but different storyline/message
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4. No story is too small
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5. Be creative, show new and fresh ideas, promote universal
messages
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Sample : Connection to a famous melody (What a wonderful world) and adding English to

reach American audience
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6. Be aware of the final song style
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7. Other important aspects
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8. Pop song lyrics vs. modern poetry
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9. Suggestions for beginners
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o R MBI E WA LUHE AN TGA . (Come on! Yes you can! You will never be
muted, wait what? That’ s way I like it etc.)
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